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Mixed by Erry
GENRE: Comedy, Drama, Musical, Biographical

PLOT: In the 1980s, in Naples, Enrico 'Erry' Frattasio
begins creating and selling counterfeit cassette
tapes for his friends and clients, later expanding his
business to create an enterprise that becomes an
international adventure.

CLIENT: GROENLANDIA

CONCEPT ARTIST: FRANCESCA MARMIGI

WORK:
Logo Title Design, 
Head Titles Design, 
Credits Design, End Roll Design



The creative process of the film's title concept developement involved a
lengthy study phase in which various possibilities were explored: from a pop,
lively, and contemporary style to a more vintage approach inspired by retro
aesthetics, as well as more modern and minimalist attempts. After a careful
evaluation of the options, we choose a graphic style that evokes the personal
stamp the protagonist used to label his audiotapes, establishing a strong
narrative and symbolic connection with the title design.

Logo Title
Design

The choice of the head titles font involved an in-depth analysis aimed at
identifying typefaces that adhered to the director's aesthetic guidelines. This
work focused on finding a modern design that could simultaneously evoke the
unique atmosphere of the 1980s, in line with the film's narrative tone. Every
detail, from the proportions of the characters to their dynamic rendering on
screen, was carefully studied to ensure visual consistency and harmony with
the images.

Head Title
Design



Logo Title Head Titles

Head Titles End Roll



GENRE: Sci-fi

PLOT: Italy, near future. Prisoners serve their
sentences in a state of deep sleep that renders them
harmless: hypnosleep, an efficient and cost-effective
system. Everything changes when David Damiani, a
prison psychologist, discovers a man whose records
have been completely lost.

CLIENT: ASCENT FILM

CONCEPT ARTIST: MARIO TOCCAFONDI

Ipersonnia

WORK:
Title Design
Opening Credits Design
Ending Credits Design



The main challenge in developing the concept design was to create a visual
identity that captured the essence of the genre and its tense and unsettling
atmosphere, while maintaining a strong visual connection to the futuristic and
technological elements typical of science fiction. The title had to be designed
to evoke feelings of suspense and mystery, using graphic elements that
conveyed the idea of a dystopian world in constant evolution. At the same
time, it was essential to maintain the visual clarity necessary for a direct
emotional impact.

Logo Title
Design

The choice of the font was crucial, as it had to align with the graphic identity
of the title while effectively representing the film's atmosphere. 
The typographic study focused on the character's lines and shapes, seeking
a font that could reflect the film's futuristic aspect with sharp, modern
strokes. At the same time, it needed to maintain a strong visual impact
capable of supporting the thriller theme.

Head Title
and Credits
Design



Logo Title Head Titles

Head Titles Credits



GENRE: Crime, drama

PLOT: Sante Moras is a former police officer who now
works as a security guard in his native Sardinia. He is
accused of a murder he did not commit. The victim is
a criminal who had been imprisoned for torturing and
killing a young girl.

CLIENT: GROENLANDIA

CONCEPT ARTIST: MARIO TOCCAFONDI

La Coda del
Diavolo

WORK:
Title Design
Opening Credits Design
Ending Credits Design



For this project was necessary an in-depth graphic research process to reflect
the film's intense atmosphere of tension and danger while maintaining a
visual identity that resonated with the narrative context. The title was
designed to capture attention with a blend of visual elements that conveyed
both the intensity of the plot and the mystery that surrounds it. The overall
design had to be evocative and in tune with the mounting tension that runs
throughout the film.

Logo Title
Design

The font study followed a targeted approach to ensure coherence with the
film's investigative atmosphere and sense of suspense. It was essential
to select a typeface that could be perfectly integrated with the graphic
concept of the title, striking a balance between readability and visual
intensity.

Head Title
and Credits 
Design



Logo Title Head Titles

Credits End Roll



Felicità
GENRE: Comedy, Drama

PLOT: Desirè's family is made up of selfish
and manipulative parents — a two-headed
monster that devours any hope of freedom for
its children. She is the only one who can save
her brother Claudio from the family.

CLIENT: LOTUS PRODUCTION

CONCEPT ARTISTS: FRANCESCA MARMIGI,
GIULIO BARTOLOZZI

WORK:
Logo Title Design, 
Credits Design, End Roll Design



The creative process for the graphic design of the film's title began with a
meticulous phase of study and analysis to understand how to the dramatic
yet lighthearted tone of the narrative. The main goal was to create a design
that would not weigh down the scene or the viewer's emotions, while still
expressing the film's emotional depth. The design was intended to strike a
perfect balance between minimalism and elegance, ensuring it remained
discreet and natural, never drawing attention away from the visual
storytelling.

The font selection process was equally essential, involving a careful analysis to
compliance with the stylistic guidelines. The choice of the typeface needed to
convey a modern design with clean, delicate lines, ensuring an elegant and a
contemporary look without feeling heavy. The selected fonts were chosen for
their visual lightness. The research focused on typefaces that expressed a
sense of modernity while remaining unobtrusive, preserving the spirit of the
film.

Logo Title
Design

Credits
Design



Logo Title Credits

Credits End Roll



GENRE: Crime, Drama

PLOT: A police officer on an undercover mission to
dismantle a criminal organization, discovers that her
brother, whom she hasn’t seen in a long time, is
also part of it.

CLIENT: GROENLANDIA

CONCEPT ARTIST: FRANCESCA MARMIGI

Come pecore in
mezzo ai lupi

WORK:
Logo Title Design, 
Head Titles Design, 
Credits Design, End Roll Design



The creative process was aimed at finding a solution capable of embodying
both the dramatic essence and dynamic energy of the film. The main goal was
to capture the intensity and emotional tension of the story, while
simultaneously reflecting the fast-paced rhythm and dark tones of the
narrative. The design approach also included a detailed study of the animation
timing.

The analysis and selection of the font for the opening credits represented a
crucial phase of the project. The goal was ensuring consistency and visual
impact in line with the title design, the narrative tone of the film, and the
aesthetics of the scenes it would be superimposed on. The process involved
in-depth research, during which numerous typefaces were examined to find the
one most suitable for conveying the drama and emotional intensity of the film.

Logo Title
Design

Head Title
and Credits
Design



Logo Title Head Titles

Head Titles End Roll



GENRE: Documentary

PLOT: Vincenzo was 11 and he was already a highly
talented soccer player, with the ambition of becoming
a champion one day. However, his encounter with a
soccer coach who abused his position to abuse
children and boys shattered his dreams and changed
his life.

CLIENT: LUPIN FILM

CONCEPT ARTIST: MARIO TOCCAFONDI

Cattivi Maestri

WORK:
Title Design
Opening Credits Design
Ending Credits



The title concept was developed with the goal of immediately conveying the
gravity of the subject of the documentary. The main idea is to evoke a sense
of strength, urgency, and seriousness, reflecting the sense of responsibility
and the betrayal of trust inherent in the role of the "teacher." 

The choice of the words "Bad Masters" is already a striking element, as it
contrasts two seemingly opposite concepts: the figure of the teacher,
traditionally associated with a positive and formative role, and the adjective
"bad," which reverses its connotation. To emphasize this dichotomy and the
sense of unease, we choose a visual style characterized by strong, decisive
shapes. The title was meant to be not just "read," but also "felt". 
The shape of the letters, their thickness, and their visual arrangement were
carefully studied to evoke an immediate and unmistakable visual reaction. 

The choice of fonts for the credits followed an aesthetic consistency with the
title concept, maintaining a strong focus on the tone and message of the
documentary.

Logo Title
Design,
Head Titles
and Credits
Design



Logo Title Head Titles

Head Titles End Roll



GENRE: Comedy

PLOT: Some of the leading figures in our cinema and
contemporary comedy have been tasked with creating
eight short films that will make up a collective episodic
film titled “Cento anni di Luce”. Recalling the classic
themes of Italian comedy—frauds, superstitions, love,
betrayals, Italians on holiday—the films will be made
using the iconic archival footage from the Archive.

CLIENT: ARCHIVIO LUCE

CONCEPT ARTISTS: FRANCESCA MARMIGI, MIRKO
LO CONTE

Luce 100

WORK:
Logo Title Design, 
Credits Design, End Roll Design



The creation of the film’s title required an in-depth study phase to define a
graphic concept that could unify the different aspects of the project. Since the
film is a collective work composed of a series of short films, each with distinct
themes and styles, it was crucial to find a solution that maintained a common
thread between the various stories, reflecting the shared characteristics of the
project itself. The goal was to create a title that could represent the lightness
and humor present in all the stories, while acknowledging the stylistic and
thematic variety of the individual shorts. We choose a visual approach to reflect
the energy, dynamism, and humor.

The font selection process was very important to ensure that the title design
was in full compliance with the stylistic guidelines. It was necessary to identify a
typeface that could integrate the idea of lightness and comedy, with fluid lines
and a sense of modernity. The typographic choice was carefully studied to strike
a balance between aesthetic consistency and the need to maintain an
immediate visual impact, in line with the joyful and lively spirit of the film as a
whole.

Logo Title
Design and
Credits
Design



Logo Title Credits

Credits End Roll



GENRE: Comedy, drama

PLOT: Five brothers reunite in the family home
after the suicide of their father, Manfredi
Alicante. Upon reading the will, they discover
they have a sixth sister, Luisa, they knew
nothing about.

CLIENT: GROENLANDIA

CONCEPT ARTIST: MARIO TOCCAFONDI

Sei Fratelli

WORK:
Title Design
Opening Credits Design
Ending Credits



The logo title concept was developed with the goal of reflecting the dramatic
nature and the complex family dynamics that form the narrative heart of the
film. The choice of the title aims for simplicity and immediacy, evoking a
sense of connection and direct relationship with the central theme of the
story. The composition of the letters was carefully studied to create a sense
of balance and stability, avoiding decorative or overly stylized elements. This
visual approach suggests order and clarity, while still allowing a certain
tension to emerge, thanks to the choice of letters with harmonious yet bold
proportions. The formal simplicity allows the title to convey a sense of
introspection and gravitas, reflecting the emotional complexity of the
characters and their stories. 

The typographic design for the credits was guided by the same principles of
aesthetic and narrative consistency adopted for the title. Given the dramatic
nature of the story, it was crucial that the fonts used in the credits conveyed
seriousness, elegance, and clarity.

Logo Title
Design,
Head Titles
and Credits
Design



Logo Title Head Titles

Head Titles End Roll



GENRE: Comedy, musical

PLOT: The story tells of the first meeting between Max
Pezzali and Mauro Repetto and how they achieved
success by creating the group 883. Max, a fan of
comics and American music, is a nonconformist in a
city with no reasons to rebel. After neglecting high
school to follow new friendships and punk nights, he
is inevitably held back.

CLIENT: WEPOST

CONCEPT ARTIST: FRANCESCA MARMIGI

Hanno ucciso
l’Uomo Ragno

WORK:
Credits Design



The design work for the series credits required an in-depth study and targeted
research to find a graphic approach that combined modernity with stylistic
references to the 1980s. This approach was necessary to maintain
consistency with the narrative period of the film while aligning with the
contemporary directorial style.

The main goal was to find a typography that conveyed a sense of aesthetic
nostalgia without sacrificing readability and visual freshness. The font needed
to evoke the 1980s, but with a modern and clean graphic language, avoiding
excessive vintage elements or overly marked "retro" aesthetics. Visual
consistency with the directorial style was achieved by ensuring a minimalist
design rich in personality.

Credits
Design



Credits Credits

Credits Credits



GENRE: Action

PLOT: It is an American action film, a direct sequel to
Kill ‘em All. To defeat Vlad's men and save the
innocent lives they have put in danger, Phillip and
Vanessa know that the job isn’t finished until the last
bullet is fired.

CLIENT: WEPOST

CONCEPT ARTISTS: FRANCESCA MARMIGI, GIULIO
BARTOLOZZI

Kill ‘em All 2

WORK:
Credits Design, End Roll Design



The work focused on finding a typographic solution that was simple,
essential, and capable of providing a smooth visual experience without
overload. Given the presence of numerous texts, titles, and action
fonts already within the film, the main goal was to achieve a visually
clean, readable result without unnecessary elements.

It was necessary to avoid excessive visual complexity in the final
credits. The simplicity of the typography was seen as a key tool to
allow the audience to absorb the information without distractions,
maintaining aesthetic consistency with the rest of the film and enabling
an orderly and relaxing visual conclusion.

Credits and
End Roll
Design



Credits End Roll

Credits End Roll



GENRE: Drama

PLOT: In Italy, between the 1980s and 1990s,
Debora Attanasio is hired as a secretary at the
Diva Futura agency, specialized in erotic and porn
film production.

CLIENT: GROENLANDIA

CONCEPT ARTISTS: FRANCESCA MARMIGI,
MIRKO LO CONTE

Diva Futura

WORK:
On Screen Titles Design,
Credits Design, End Roll Design



The on screen titles required targeted typographic research to ensure visual
consistency and adaptability to different historical contexts and color variations
of the scenes. The goal was to find a typography that would be effective and
recognizable, but also flexible in response to changes in atmosphere and
cinematography. It was essential to find a solution that ensured readability of
the signs in every visual and historical situation, while preserving the overall
aesthetic consistency of the film. The main goal was to identify an elegant and
simple typographic approach, capable of reflecting both the tone and
cinematography of the film, while maintaining consistency with the time period
of the narrative.

The goal was to achieve a typography that could visually represent the
temporal evolution of the film, while maintaining elegance and readability. 
It was crucial that the design of the credits did not feel anachronistic
 in relation to the different narrative periods and that it harmonized with the
film's cinematography, characterized by variable atmospheres and changes in
color palette.

On Screen
Titles Design

Credits and 
End Roll
Design



On Screen Titles On Screen Titles

Credits End Roll
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